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A philosopher among Architects
\\95 L|GHT CONTROL KAHN’S LIGHT CONTROL TYPOLOGY THROUGH THE YEARS

In this analysis of his design methods is illustrated how 6&
he used HIERARCHY and pure MASS as sub-themes

to create MONUMENTAL architecture
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Futhermore his own unique use of TOOLS such
as LIGHT, SPATIAL ORGANISATION, the
GOLDEN SECTION, CIRCULATION,
SYMMETRY, and more aided in the
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COMPLETED PROJECTS
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Elevated central space to
achieve a hierarchy.

Richards Medical Center
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NATIONAL ASSEMBLY BUILDING

Symmetry and balance,
two clear dominant spaces mass created by Khan
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In this picture u can clearly see how
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LIGHT AND MASS

THE THEME.INTRODUCTION TO LOUIS KAHN AND THE THEME.

The few buildings that Louis Kahn did realise were so remarkable
that they established him as one of the most important figures in
20th century architecture, whose influence is compared to that of
Le Corbusier and Mies Van Der Rohe, yet whose work offered
new intellectual possibilities to the younger generation of archi-
tects searching for alternatives to their hegemonic International
Style. Convinced that contemporary architects could — and
should — produce buildings which were as monumental and
as spiritually inspiring as the ancient ruins of
Greece and Egypt, Kahn devoted his career to the uncom-
promising pursuit of formal perfection and emotional expression.

1901 Born on the island of Osel (now Saaremaa) off the coat of
Estonia.

1906 Emigration to Philadelphia.

1928 Embarks on a two year tour of Europe visiting the UK, Neth-
erlands, Germany, Scandinavia, Estonia, Latvia, Switzerland,
Hungary, Austria, Italy and France.

1930 Marridge with Esther Israeli, difficulty finding work during
the economic depression.

In 1947 He started teaching at Yale having rejected an earlier
offer from Harvard, as he was loath to leave Philadelphia. The
Yale commission also offered an opportunity for Kahn to experi-
ment with the ideas he had developed since a trip to Greece,
Rome and Egypt when he had become convinced that modern
architecture lacked the monumental and spiritual qualities of

ancient buildings. “Our stuff looks so tinny compared
to it,” he wrote to his office colleagues in Philadelphia. Kahn
was convinced that, as a modern architect, his responsibility was
to create buildings with those qualities using contemporary mate-
rials and construction techniques.

1950 Wins a fellowship to the American Academy in Rome and
travels to Greece and Italy where he is inspired by the ancient
ruins.

Working with simple materials, notably brick and concrete. Kahn
applied his principles to create buildings instilled with the spiritual
qualities for which he strove through a masterful sense of
space and light.

Kahn'’s private life was equally turbulent, marred by financial diffi-
culties but also by secrecy. He remained married to Esther, with
whom he had a daughter, Sue Ann, but had two more children,
born to women with whom he conducted long and passionate
love affairs. Kahn had a second daughter, Alexandra born in
1954, with Anne Tyng, a young architect who worked for him in
Philadelphia, and a son, Nathaniel, born in 1962, with another
collaborator, the landscape architect Harriet Pattison. Years after
Kahn’s death, Nathaniel made a documentary film, My Architect,
about his father.

It was in Dhaka that Kahn realised his dream of building a city of
the future. In a Muslim city prey to painful poverty and natural
disaster, Louis Kahn achieved his goal of creating a monu-
mental modern architecture, which is at once spiri-
tually uplifting and humane.

Louis Kahn tried to design buildings to create an impression
as the ancient Greek an Roman buildings dis. This monu-
mental theme is presentin all his great designs. The use of
hierarchy and mass are in his eyes the most important to
achieve monumental architecture!

COMPARISION. CONCLUSION.
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To achieve monumentalism Khan used different design techniques in his works.

The use of “mass” and “hierarchy” were two very important keys to create a monumental building. The National Assembly Hall in Bangladesh
and First Unitarian Church in Rochester were two of his important designs.

The project of the First Unitarian Church in Rochester started in 1959 and was finished in 1967. In this project he made use of a lot off aspects
to create monumentalism. To these aspects belonged: the use of indirect light, the use off a central space, the use off additive and subtractive
organizations, the golden section and more.

During the project of the First Unitarian Church Khan started in 1962 with the National Assembly Hall in Dacca and was finished in 1983, unfor-
tunately he died in 1974 and did not see the completion of the National Assembly Hall. Like the First Unitarian Church in Rochester he also used
different kinds of performances to create monumentality and a spiritual charisma which he wanted to give to the building.

The difference in designing between these two projects is not that big, he consistently uses the same performances to achieve his goal. Though
the National Assembly Hall is of much larger scale and of course his designing techniques improved in time the main subthemes hierarchy and
mass remain. The huge scale of National Assembly building and his perfectioned performances make the National Assembly building one of his
masterpieces among his Creations.
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